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or séyen, but not one.

DEFOPEPY

?

A,

M. Ah. (Moves to A.) ight. Can you walk?

B. Well, .sﬁ.: try yout. ? (Indicates

B ey y {Indicales walker.) You want the

A, (Near tears) 1
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help.) Yob're trying to hurt me; you know I Ryrtl!
M. ﬁw._“ﬁﬂ. as they exit.) Hold the fort.

5 ill. I will hold the fort. (Muffled exchanges off-stage.
looks toward them, shakes her head, looks ..NHNM# doumn. 3%@3&“&&%@5%
to herself and to be heard.) 1 suppose one could lie about one
year — some kind of one-upmanship, a private vengeance, per-
haps, some tiny victory, maybe. (Shrugs.) 1 don't know, maybe
these things get important. {She sits in A's chair) Why can’t I
be nice?

B. (Reenters.) Made it that time. (Sighs.) And so it goes.
C. Not always, eh?

B. In the morning, when she wakes up she wets -—— 2 kind
of greeting to the day, I suppose: the sphincter and the cor-
tex not in syne. Never during the night, but as she wakes.

C. Good morning to the morning, eh?

B. Something to something.

C. Put a diaper on her.

B.  (Shakes her head.) She won’t have it. I'm working on it,
but she won't have it.

C. Rubber sheet?

B. Won't have it. Get her up, put her in the chair and she
does the other. Give her a cup of coffee ...

C. Black

B. (Chuckles.) Half cream and all that sugar! Three spoons!
How has she lived this long? Give her ber cup of coffee, put
her in her chair, give her her cup of coifee and place your
bets.

C. (Looks at the chair she is in.) What chairl? This chairl?

B. (Laughs.) You got it. Don’t worry.

C. It must be awful.

B. (Deprecating.) For whom?

C. ({Rising fo it.) For herl You're paid. It’s probably awful for
you, too, but you're paid.

B. As she never ceases to inform me ... and you.

C. To begin to lose it, I mean — the control, the loss of

dignity, the ...
B. ©Oh, stop it! It's downhill from sixteen on! For all of usl

. Yes, but ...

B. What are you, twentysomething? Haven't you figured it
out yer? (Demonsirates.) You take the breath in ... you let it out.
The first one you take in you're upside down and they slap
you into it. The last one ... well, the last one you let it all
out ... and that’s it. You start ... and then you stop. Don't be
so soft. I'd like to see children learn it — have a six-year-oid
say, “I'm dying” and know what it means.

C. You're horrible!

B. Start in young; make ‘em aware they've got only a little
time. Make 'em aware that they're dying from the minute

they're alive.
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nobody'd care.
B. (Bright) Done 2
A. A person could die! A person cguld fall down and break

die for all anybody'd care.
C. (To herself, but to be oveteghd.) Who is this ... “ "
person could do this, a perso n%En_ %oumu.wEm wr pemon &
B. It's a figure of speech.
C. (Mildly sarcastic.) No. Feally
B. (Not rising to it} So tifey tell\me.

A, (Flailing about.) Hold on to me! Do you want me to falll?
You want me to fall! / .
B. &nm_. I want you tp fall; I want ¥pu to fall and shatter in
... ten pieces.

C. Or five, or seven.
A, Where's my chiair! (Sees it perfectly
gone to?
B. (Playing the jgame.) Goodness, where's
Somebody's tak¢n her chair!

C. (Realizing.] Whatl?

A, (Does shefinow? Probably.) Who's got my chajr?
C.  (High e.) U'm sorryl (Gets up quickly;, movey
majesty!
B. (Placgting,) There's your chair. Do you want your pillow?

) Where’s my chair

\er chair gone tol?

away.) Your
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my pillow.
C. (SBJl at the bed; to B.) 1 don't know which onel
B. (Miwing to the bed.) It's two, actually, one for the hack
and this one for the arm. (Takes il; moves to ard A.)
e: lean forward. (Positions back pitlow.} That's a girl.
A. My arm\ My arml Where's the pillow!?

B. Here we'go. (Arranges arm pillow.) All comfy? ASilence. Con-

C. What a productd
B. You haven't seen ¥
C. 1 betl

A. (To B.) You can’t just leave ple in there like that. What
if 1 fell? What if I died?
B. (Considers if; calm.) Wel\, .. /if you fell I'd either hear you
or you'd raise a racket, and ¥/you died what would it matter?
A,  {(Pause; then she laughs;/txue enjoyment.) You can say that
again! (Amused at seeing G fot ay used.) What's the matter with
you? ;

C. (Small silence, uniil /she realizes, she’s being talked to.) Whot?

a{’s what she said.
A. ‘That's what ¥ said.
G

doing — ganging up

B. (To A.)I¥ that what we're doing?
A.  (Enjoying it greatly.) Maybe! ,
C. (To defend herself.) There’s nothing the mak
B. (Sour/smile,) Well ... you just wait

A. Whgt did she say?

¢ says there's nothing the matter with her

fect gver there.
C. /1 didn’t sey that; that's not what 1.1

er with me.
Miss Per-
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